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1/7 TINT PRISON "| SCD OS 
AREA 
Tht. RENAN'S” 
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Qs MUSIC 
" Qua GANS 
pe Se Ss) en 
TS Stents 
DR walks towards eo 


ceneray, stops to 
look arounde Push 
in to MS and hold 


SUPER SLIDE 1 cessesscercecceeee/ 
‘and Tadeo 


PR: SLT: Oisietaereis esorstatsalerereve, dais 


au rade» 


2 ee | 


CAEL: et 
IS one side of alley: 
push in to MeS. 


(2 NEXT) 


Barbarae..«SUSaie 


EXT. PARIS SPRUET. DAY 
IT IS WARLY EVENING IN A 
ee PARIS STRUDT 

. PEW CITIZENS PASS DYe 


DR VAO COMeéS INTO VISION 
Hi LOOKS AROUND 


'A CHANGE OF IDENTITY' 


written by DENNIS SPOONLR 


DR WHO MOVES OFFo 
WF SEH THe Sikuet FROM 
ANOTHER ANGER 


IN A DARKENED ALLEY WAY JULES 
RENAN & JHAN RCYALISIS ARE 
WAITING IN THE SHADOWS. 

THEY BOTH HOLD MUSKETS 


JULES RENAN IS THE OLDER OF 
THE TWO, AND IS A RESISTANCE 
TuADER 


on to page 5 


a, 


ON 4) 


(2 NEXT) 


WG 


HIS IS THE SENSE 
OF ORGANISATION. 
JEAN ~ IS A YOUNG, 
EAGER HELPER COM- 
PLETELY LOYAL TO 
JULES RENAN) 


JEAN: The tumbrel should have 
passed by now, Jules, 


JULES: (SMILING) You should 
try tc cultivate patience, my 
friend - it would stand you in 
good stead, 


JEAN: I will never get useed 


to the waiting. Tf only it wasn't 
so quist. 


JULES: Jean, that's why we're 
here - a crowded street, and a 
rescue, never mix successfully... 


(JEAN NODS, HE APPRU- 
CIATES THY POINT EUT, 
NONETHELESS HE Ts 
EAGER FOR ACTION) 


JEAN: I know - but it is late... 
p-rhaps they've taken another 
rouse? 


JULES: No ~ they'll come this 
way; like they salways do. <Are 
you ready? 


(JEAN GLANCES AT 
HIS MUSKET, EASES 
HIS PISTOLS) 


JEAN: Yes, I'm ready. (TAKE) 


Flow wany soldiers do you think 


they'1l1 be? 
JULES: Six - maybe fivec.. 


(SEAN APPEARS 
SLIGHTLY WO RIED) 


An 
' 


r 
4 


peed 


(3 NEXT) 


ik) enna ees 
“ES CORRIDOR. 


MTs 


JAILER comes to 

cell door on right 
When HE opens door 
pan down to see 

hin pushing in the 
plate with his feete 
Straighten and 
slightly pan L to see 
LEMATTRS in b/gndo 


3.__INT. PRISON AREA, DAY. 


JEAN; It's a pity Leon isn't 
with us today - the odd's would 
have been more favourable. 


(RENAN SMILES COM- 
FORTINGLY, AND BANGS 
HIS PIST AGAINST 
JEAN'S SSOULDER) 


JULES: I admit Leon would have 
een a great help - but don't 
forget we have surprise on our 

side - it is worth three men. 


JEAN: (NODDING, THEN) They must 
have left the prison later than 
usualcoe 


__----- Loar ayy 


(THE JAILER IS 
CARRYING S&VERAT 
EMPTY DISHES, 
COLLECTED FROM THE 
CELLS. HE MOVES 
IN AND PUTS THESE 
ON THE TABLE, AND 
LADLES MORE FOOD 
INTO THREE OF THEM, 
HE PICKS THEM UP. 


WE TRACK WITH HIM 
4S HE WALKS THROUGH 
INTO THE CORRIDOR, 
JUGGLING WITH HIS 


DISHES. THE KEY 
RING HANGS FROM HIS 
BELT. 


THE JAILER STOPS IN 

FRONT OF IAN'S CELL. 
HE LOOKS THROUGH THE 
OPENING) 


ME 
(ON 2) 7 


JAILER: If you want any food - 
Zet back against the wall; and 
stay there! 


(THE UNSEEN INMATE - 
IAN - PRESUMABLY 
DOES SO. 


THE JAILEX PUTS 
DOWN ONE OF His 
DISHES ONTO THE 
FLOOR, AND UNHOOKS 
THE KEY RING FROM 
HIS BELT, Hm IS 
STRUGGLING TO FIND 
THE CORRECT KEY AS 
WE: 


OUT TO LEMAITRE 
COMING INTO THE 
PRISON AREA. HE 
LOOKS AROUND FOR 
THE JAIGER AND THEN 
MOVES ACROSS SO THAT 
HE CAN SEU DOWN THE 
CORRIDOR. 


THE JAILER IS 
STANDING OULSIDE 

VHE CELL DOOR. Hi 
IS UNAWARE THAT 
LEMAITRE IS WATCHING 
HIM. 


THE JAILER, NOW WITH 

THE KEY RING IN THE on 
Qs DOOR LOCK OPENS THE DOOR DO 

WIDE ENOUGH TO SHOVE /OPENS 

THE DISH, ON WHE 

FLOOR, THROUGH THE 

OPENING WITH HIS 

Foot. 


LEMAITRE WATCHES, 
AND, AS THE JAILER 


PULLS THE DOOR TO — 
Qe Di UR AND STAXTS TO TURN CDOOK CLOSES 
THE KEY, HE SHOUTS) 
LEMAITRE: Jailer! 


(THE JAILER JUMPS. 


(3 NEXT) ws 


4 3 A 


te TREATS SRTEER 


comes into franeo 
THEY go and sit at 
table. 


(TK NEXT) 


JAILER: Yes? 


LEMAITRE: Here. 


JALLER: 


LEMATTREs 
Jailer 


HE IS STILL HOLDING 
THE OTHER DISHES 

AND TRYING TO LOCK 
THE DOOR AND GET 

THE KEY OUT, HE 
TURNS T0 SEE LEMAITRE. 
HE IS AT ONCE IN A 
NERVOUS COMDITION) 


Yes, citizen? 
Inmediately! 


(LEMAITRE TURNS FROM 
THY END OF THE 
CORAIDOR AND MOVES 
OUT OF SIGHT INO 
THE PRISON ARHA) 


Coming! Coming! 


(THE JAILER, NOW 
FLUSTERXED, CANNOT 
GET THE KEY OUT OF 
TH’ LOCK. HE STILL 
HOLDS "HE OTHER TWO 
¥)OD DISHES) 


(V.0., IMPATIENTLY) 


(THE JAILER LEAVES 
THS | EYS IN THE 
LOCK - TAKES A DISH 
IN EACH HAND AND 
SCURRIES BACK TO- 
WARDS THE ‘FURIOUS! 
LEMAITRE. 


cuUT TO LEMAITRE, 
WHO IS STANDING 
BESIDE THE TABLE 
IN THE PRISON AREA 
AS THE APOLOGETIC 
JAILER ARRIVES) 


Didn't you hear me calling? 


Mis 


(on 3) 


Q MUSIC 


(TK NEXT) 


JAILER: I'm sorry, citizen. 
came as fast as I could. I 
was busy with the food... 


(LEWAITRE IS CLOSING 
IN. WITH A SWEEP 

OF HIS ARM HE KNOCKS 
THE TO FULL DISHES 
THE JAILER IS HOLDING 
ACROSS THE PRISON 
AdBA) 


LEMAITRE: The prisoners! food 
ae ee 
1s unimportant! 


(THE JAILER MUMBIES, 
AND NODS HIS HEAD, 
VIGOXOUSLY AGRESING. 


LEMAITRE STARES AT 
THE QUAKING JAILER, 
AND CALMS DOWN) 


You realise that Citinen 
nobespierre will be asking to 
see the execution figures? 


JAILER: I have them ready, 
Citizens. 


(THE JAILER RUSTLES 
THROUGH SOME PAPERS 
ON THE DESK AND 
BRINGS OUL A SHEET 
OF PAPER WHICH HE 
OPENS, AND OFFERS, 
SHAKING. 


LEMAITRE TAKES If 
#ROM HIM) 
HE SITS & STUDIES THE FIGURES. 


° 
TUMAITRE: I hope for y Oat bake 
they're satisfactory - otherwise 
instead of being Jailer here; 
you could find yourself a prisoner! 


2 


SO cs aa el ple re re 


TCe2 


s Int. Jan's Prison 


“Celi. Day. 


The food dish is just 
inside the door where 
the jailer kicked it. 
IAN moves across to 
the door and looks 
out. 


Int, Prison Corridor 
Day. 


IAN sees the keys 
still in the lock. 

He squeezes his hand 
through, and reaches 
for the key. He makes 
certain the door is 
locked, then takes 

the key from the lock. 


He removes it from 
the key ring, and re- 
places another key 
into the door lock, 
leaving the keys and 
ring apparently as 
before. 


“Int. Ian's Prison 
Celle ay 


IAN pockets the key 
thoughtfully, then, 
reaches down for the 
food dish and moves 
away from the door 
with it. 


(3 NEXT) 


« JO 


loc 


THE JAILER WATCHES 

ANXIOUSLY, STEALING 
THE ODS GLANCE OVER 
LEMAITRE'S SHOULDER. 
WE HOLD THIS, THEN: ) 


MB 
(ON TK) 


He sits down, leaning 
against the far wall, 
eating his food. 


4 


ee oe 


Ltr RE TLE cee EY 


AT TABLE 


(1 NEXT APTER REC.DREAK) 


(LEWAITRE IS FIN- 
ISHED WITH THE 
LISTS. HE NODS, 
THEN LOOKS UP AT 
THE JAILER) 


LEMAITRE: Good. Good! 


(THE JAITER IS RE- 
LIEVED, AND DE- 
LIGHTED. HE TAKES 
THE OFFERED LIST 
FROM LEMAITRE) 


JAILER: Thank you, eitizen...my 
Only wish is to serve the cause 
to the best of my ability. 


(LEMAITRE STANDS, 
PREPARING TO MOVE 
AWAY - BUT, BEFORE 
HE DOES S03) 


LEMAITRE: Nevertheless, loyalty 
should not go unrewnorded. 


(THE JAILER IS MCDEST, 
AND 'HORRIFIED' ) 


JAILER: Citizen! I seek no 
reward. 


- ll «- 


ME 


re 
1 


LEMAITRE: That is as it should 
be - but I shall see to it that 
your name is mentioned in the 
right quarter... 


(LEMAITRE DISMISSES 
THS JAILER WITH A 
WAVE OF 4IS HAND, 
: AND EXITS FROM FRAME 
: LEAVING THE BEAMING 
JAILER AT THE TABLE, 


HE REPLACES TH LIST, 
STIZL 'FULL OF HIM- 
SELF! THEN, HE RE- 
MEMBERS. HE CLUTCHES 
AT HIS BELT WHEKE HB 
NORMALLY KEEPS THE 
KEYS, AND RECTE. HE 
MOVES OFF QUICKLY 
INTO THE CORRIDOR. 


THE KEYS ARE STILL 

IN THE DOOR, WUCH 

TO HIS RELIEF. HE 
GLANCES Iiv, THROUGH 

THE SQUARE PEEPHOLE, 

AND 'SEES' THs OCCUPANT, 
IAN, EATING HIS FOOD. 


TH JAILER TAKES THE 
KEY FROM THE LOCK AND 
PUSHES AT THE DOOR 
MAKING CHKTAIN If IS 
LOCKED. SATISFIED, 

HE MOVES AWAY, HOUKING 
THE KEY RING BACh ONTO 

FADE DOWN HIS BELT) 


[ee Es | ee ee ee ee 

H/A Horse's rump 

track with noving Been 

HORSE - then stop ee RE ec See) 

to see LeSe HORSE 

al 1 5 

? CARD starting to (THB TUMBREL, DRAWN 

ee aaa ie BY A RATHER MOTH- 
BATHN HORSE, IS 
STANDING IN A 
SECTION OF THE 
PARIS STREET, IT 
IS AT PRESENT 
STATIONARY. 


ome ta as 


Muskets in distance 


(2 N@XxT) 
a 12 & 


WE 
(on 1) = 13 


OPENING WITH A 
TIGHT SHOT OF THE 
PRISONERS - BO RBARA, 
SUSAN AND TWO OTHERS - 
WE SEZ, TO ACCOMPANYING 
CHEEKS AND YELLS, OLD 
VEGETABLES AND RUBBISH 
BEING HURLED AT THE 
TUMBREL'S OCCUPANTS, 
t vHO DEFEND THEMSELVES 
, As BEST THEY CAN. 


THE RUBBISH BEING 
THROWN PETERS OUT, 
AS wE TRACK BACK. 


THERE IS A GUARD OF 
FOUKx SOLDIERS. ONE 
SITS LATHER BORED ON 
THE HORSE WATCHING 
THE PRISONERS - HIS 
MUSKET HELD ACKOSS 
HIS CHEST. THE OTHER 
THREE ARZ BENDING 
DOWN LOOKING AT THE 
HORSE'S HOOF AND 
ARGUING. 


WE ANGLE ROUND ONTO 

THE TUMBREL ITSELF, 

THY TWO OTHER PAISONERS 
STAND SULLENLY IN THE 
BACKGROUND, ALL HOPE 
HAS LEFT THEM. WE 
FAVOUK BARBARA AND 
SUSLN) 


Zi, se 
MS SUSAN/DARDARA incart — ae 
at end of scene pan BARBARA: Susan - the horse has 
up R to WOMEN in window thrown a shoe. If they unhitch 
the horse, we could make a run 
for it. 


7 
i 


SUSAN: I don't think 7 can 
Barbara - I don't feel very 
well. 


(SUSAN LOOKS DIS- 
TRESSED. BARBARA 
TALKS QUIETLY, BUT 
WRCENTLY ) 


BARBARA: I'll help you = but 


you must make an effort, 


(3 NEXT) 


(ON2) wie 


(SUSAN IS MISERADLE 
LUT RESPONDS TO BARBARA) 


SULAN: It's all right. I'll 
try ny beste 


BARBARA: Good girle Nowee 
as soon as they start to lead 
the horse awayee. 


(SUSAN NODS. BARBARA TAKES 
, UP A POSITION TO WATCH THE 
HORSE) 


(THE GUARD DISMOUNTS AND 
JOINS OTHER THREE TO HELP 
UNHARNUSS THE HORSE) 


8 9) B 24 (STUNG 
>“ MS sAnites os. =a 
JULES/ JEAN coming IN ANOTHER PART OF THE STREET 
forwarde As THEY JULWS AND JHAN COM#@® INTO VIEW 
stop at corner move IN S#ARCH OF THE TUMBRELL. 
in to MCU 


THEY MOVE TO THE WND OF 
ANOTHER ALLEY & JAN LOOKS 
OUT. HE SEES THE WAITING 


TUMBRELL. 
3S: ! b ! va 
a JULES: It's then isn't it?, 
ott aya oe Years ean are 
JULES! gh Ovex BAN: (NODDING) Yes - locks as 
St shoulders ir they've had sone trouble with 


the horsee 


CANUBOr I So that's why they were 
so Late - we were right to cone 
looking for them. Can you sce 
how many are in the guard? 


JuiNs Four but one is taking 
the horse awaye 


JULES: Well you know what to 
dOe 


JUAN 3 I'll take the one on the 


Trighte 
LO! oe: _ 1B . 
aammeeD ©1590 0211.7 611 V1: 1:7 aemaememeaemeenl 
in carte BARBARAs Susan - get readyeeee 
Pan up to window Susan core one 
The women close the 
Shuvvers God. Looe SUSAN: It's no good. Barbara, 


through the hole in 


ite ZOOM in to hole. T can't you g0eee. 


BARBARA: Don't be silly, Susan 
pull yourself togethers 


aT 
(1 NEXT) 


wa 
WS 


(ON 1) 


ye 2) 20 
HS 


16. le JC 24 

SUSAN/DARDARA in 
TUMDREL e 

JULES/JEAN join then. 
Pan R as they all go 
up steps and disappear 
behind walle 

Track back fast panning 
alongside wall seeing 
THEM appear again and 
coning to stepse 


(4 NEXT AFTER RECORDING BREAK) 


WOMDREL 
SUSAN/BARBARA Looking oute 


JEAN: Jules, look out! 


(JULES THROWS HIM~ 
SELF T0 ONE SIDE AS 
JUNE OF THE SOLDIERS 
FIRES. 


JEAN MOVES FORWARD 
FROM HIS POSITION, 
AND 4 FIGHT DEVELOPS. 


THE iEMAINING SOLDIER 
COMES UP FROM THE 
REAR, SELS JULES 
RUNAN DULLING HIS 
PISTOLS FROM HIS 
BELT, LND TURNS TAIL 
AND wUNS. / 
WE CUT TO THE TUMBREL. 
THE OTHER TWO 2kISONERS 
SHOCKED OUT OF THEI 
STUPOR, JUMP DOWN AND 
RUN OFF. 


BARBARA IS HELPING 
SUSAN, PRACTICALLY 
LIFTING HER. 


JULES RENAN JOINS 

THEM - HE HFLPS BARDARA 
ND SUSAN DOWN, AND 
THEY MOVE OFF - SUSAN 
IN TH MIDDLE, BEING 


HELPED) ; 


JULES: (CALLING) 
oll OVCLec oe 


Jean! 


(JULES, BARBARA AND 
SUSAN MOVE OFF DOWN 
ONE OF THE ALLEYS. 


JEAN APPEARS, RUNS 
&CROSS THE ROAD, 
STOPS TO FI HIS 
MUSKET IN OUR DIR- 
HCTION, THEN HE ALSO 
VANISHES OUT OF SIGHT 
DOWN THE ALLEY. 


DUKING THE ACTION 
THBXE IS A CEXTAIN 
AMOUNT OF CROWD NOISE 
FROM ONLCOKERS UNSEEN 
BY US. 


ely ae 


It's 


~la~ 


DARBARA/SUSAN/JULES/ J SAN 
cone down steps into pictures 


FADE DOWN. 


RECORDING on 
REMOVE HORSE &C 
CAMERAMAN ON aes MOVE TO PED. NOW CAMel 


FADE UR Qe Ghults 
a 


te eda hoi 
signe DR WHO COMES ALONG STREET AND 


DR comes from behind LOOKS INTO TH) TAILOR SHOP. 
canera & looks at signe 
then goes to window & lvoks ine 


window 
seeing DR looking INSIDE THE TAILOR SHOP TRuRE 
Ins i fC eee £ atone OF ces 
20A 4 24 D : Dt 


D D 
LOUKING IN HIS WINDOW. 
a a 


24 
DR Leaves window on WHO DSCIDUS TO Go IN TO Toe 4 5/ 
Os Pan R to door and THE SHOP. HE ENTERS THROUGH Tout NOLSE 
GRAMS see hin come ine THE DCOR & THE SHOPKusPER 
SHOPKEUPER goes up AFPROACHES HIM. 
to hin 


SHOPKUGPURs Good evening Citizene 
DR_WHOs evening. 


SHOPKuuPuiis I was just about to close 
Up ny huvble shop but if I can be 
22 of serviceeaers.. + 
are ° ee Se ae Lee is 5 ; 
window. Ctos ‘bask DR WHOs Yeseoyeseevery likely. 
with DE to clothes = (HE LOCKS AT WINDOW & "HEN GOus 70 
aene ‘: RACH 
MCU, then as he RACK) 
parts clothes, we SHOPKH PER: Did you see the executions 


see SHOPKsSPER Foday citizen? 

facing hin on 

other side of DR WHO: Mum? oh - no = no I didn'to 
racke 


SHOPKEEPER: I missed then too ~ nost 
unusuale Citizen Robespierrevis doing a 
fine job don't you thing?. Hounding 

out the traitorse 


DR. WHOs Oh yes ~ splendid fellow. I 
gather you take an interest in 
the traitors. 


SHOPKWEPER I consider it ny duty. 


~18/19= 
(3 NEXT) 


(on 4) 


(2 NBXT) 


ME 


DOCTOR WHO: (NODDING) Then 
perhaps you could confirm that 
newly arrested prisoners are 
taken to, what was it, 
Conciergerie Prison? 


SHOPKEEPER: That is correct, 


Citizen —- as a matter of fact 


you can see the prison from the 
end of this street. 


(THE DOCTOR NODS 
TO HIMSELF? AND 
MOVES TO LOOK AT 
4 SET OF 2EVOL- 
UTIONAKY CLOTHSS 
DISPLAYED IN THF 
SHOP. THE SHOP- 
KEEPER SCUnxIXS 
ROUND T0 JOIN HIM) 


A wise choice, citizen - there 
is no finer set of attire in all 
of Paris. 


DOCTOR WHO: Yes - I was thinking 
of a new outfit, something along 
these lines. 


(THX SHOPKEEPER 
LOOKS AT DOCTOR 
WHO'S CLOTHES WITH 
SOME DISTASTE) 


“SHOPKEEPER: It would be more 


suitable than what you are 
wearing at present. 


(DocTOR WHO NODS 
THOUGHTFULLY, HE 
THFN NOTICES A 
DISFLAY OF SASHES 
AND ROSETTES AND 
MOVES TOWARDS THEM) 


DOCTOR WHO: These are very 
impressive... 


ele 


SHOPKEBPER: Yes, citizon - 
they signify the position of 
hegional Officer of the Provinces. 


DOCTOR WHO: (THINKING PAST) I'm 
quite aware of that - quite 

aware. It is, I might say, a 
post Z, myself, personally occupy. 


SHOPKEEPER: (SLIGHTLY WARY) I 
see — L'm sorry citizen. 


DOCTOR WHO: I accept your 
apology. 


(DOCTOR WHO TAKES 
THE SASH ACKOSS TO 
THE CLOTHES AND 
HOLDS IT UP AGAINST 
THEM. H® NODS, 
IMPRESSED) 


Could I try them on? 
SHOPKEEPER: Certainly, citizen. 


(THE DOCTOR REMOVES 
HIS COAT AND PUTS 

IT DOWN AS THE SHOP- 
KELPE GETS THE 
CTUER CLOTHES) 


The quality is unmatched, and 
in comparison, the price is... 


(DOCTOR WHO TAKES 

THS OOAT AND PUTS 

I? ON, CUTTING SHORT 
THE SHOPKEEPER 4S 

HE DOES SO, WITH: ) 


DOCTOR WHO: The price is of no 
interest - I have no money you 
SCC. 


SHOPKEEPER: (FACE FALLING) No 
25.5. © 24 _ money? / 
M2-S SHOPKEDPIR/DR WHO ie 


Seni 
(4 Next) 


(on 3) 


i Ta aaa 
“BaS Dk SHOPKEEPER 


(2 NEXT) 


DOCTOR WHO: However, I'm sure 
that an exchange can be arranged. 


(THE SHOPKEEPER HOLDS 
UP THE DOCTOR'S COAT 
wITH 4 DISGUSTED LOOK) 


SHOPKEEPER: For this? 


DOCTOLK WHO: What's wrong with 
ante 


SHOPKEEPER: It's a little 
better than a...than a fancy dress 
outfit. 


DOCTOR WHO: Fancy ar... You'll 


never see another coat like it! 


SHOPKEEPER: Oh I agree...I 
AZTEC... 


DOCTOR WHO: would I be correct 
SRA TASES iE 
in ossuming you're not interested? 


(THI) SHOPKEEPER LOOKS 

AT IT, HE IS INTHRESTED - 
IN THE BEST POSSIBLE 

DEAL) 


SHOPKEEPER: MWmr...you realise 
there is no call for a... 


DOCTOR WHO: Have you had a 
sinilar coat in this shop? 


SHOPKEEPER: Never. 


DOCTOR WHO: Then perhaps that's 


why there’s been no call! 


(THE DOCTOR AS HE 
TALKS IS PUTTING 
ON THE OTHER CLOTHES. 


We) 
‘2 
i 


(on 4) 


ie) 
| 
Hy 


THE SHOPKEEPER 
EXAMINES THE 
DOCTOR'S COAT AGAIN) 


SHOPKEEPER: Well, it is a 

heavy material I grant you that... 
perhaps with a few alterations... 
You are ofYering your complete 


a outfit? 


DOCTOR WHO; Yes, of course. 


SHOPKEEPER: I shall need some- 
thing else too... like - well 
that ring you're wearing for 
example. 


(THE DOCTOR LOOKS 
iT HIS RING, THEN 
TAKES IT OFF. HE 
IS ABOUT TO OFFER 
It BUT CLOSES HIS 
FIST AROUND IT) 


DOCTOR WHO: You can have it - 
ERIS LP 

providing you agree to supply 
parchment and writing materials 
into the bargain. 


(THE SHOPKEEPER 
THINKS, THEN NODS) 


SHOPKEEPER: Very well.c. 


DOCTOR WHO: Then we have a 
argain, my friend. 


Qe MUSIC (DOCTOR WHO HANDS 
OVER THE RING AND 
THE SHOPKEEPER 
EXAMINES IT AS 
DOCTOR WHO TAKES 
THE REST OF THEOUT- 
FIT. WE HOLD OW 
THE SHOPKEEPER LOOKING 
VERY SUSPICIOUS, THEN: ) 


25 2 D [BCOM_K27 
WS on door as they cae aia 


come ine Pan L 

with THEM (7) to 
, ayn)& 8 SUSAN eitting in oh 
\5 NEXT) 5 erachaa. ‘ 


(On 2) 


7. INT. RENAN'S HIDE OUT. EVENING, 


t 


ue , (A COMFORTABLE ROOM 
Qe DOOR IN A PARIS HOUSE. 
A LARGE FIREPLACE, 
EASY CHAIRS, AND 
ATTRACTIVE FURNITURE. 


DANIELLE, JULFS 


SISf#: OPENS THE OPENS & 
DOOK, AND JEAN AND CLOSES 
JULES ENTER WITH 


SUSAN AND EARBARA. 
DANIELLE HELPS 
SUSAN TO # CHAIR) 


SUSAN: Thank you. I feel 
better alreadys 


JUTUG: Mer sditos: Danielle. Yetve 
vloscd' down the rest of the 
house and sent away all the 
servantse it's sufere Danielle 
Looks! after wis sie 


DANIELLE: wnat you doth need 
is some hot soup. I+ will not 


26 D 24 _ take very long./ Jean, will you 
3 MS JAN DANISLLE nelp me? 


(JEAN OPENS DOOR. 
HE AND DANIELLE EXIT) 


8 § : shi eee glee Poe 
3-8 JULSS/DAREARA 
SUSAN. Fan L as JULES: It's not exactly a palace - 
JULBS crosses to but you are welcome horé: ~ 
fireplace. : 


BARBARA: (SMILING) Wat can 
say? We can't even begin to 
thank you - without your réscue.., 


(3 NEXT) 


. - 24 - 


Ly 


(ON 2) 


265 


D_ 24 3 
MS” “THAN DANIBLIE 


29) 2 


(1 NEXT) 


JULES: Oh, please, I must 
insist that you do not even 
mention it. It is one of ny 
rules. 


BARBARA: Well, all right...? 
We don't even know your name. 


JULES: We also have another 
rule here. Christian names only. 
The less my friends and I know 
the less we could admit to when 
auestioned. So permit me. I 

am Jules. 


(THE DOOR OPENS 

AND DANIELLE ENTERS 
WITH A TRAY OF SOUP 
AND BREAD FO TWO) 


BARBARA: Barbara, and this is 


JULES: 


BAR3ARA: 


D 
=5 HS/DARDARAS 
SUSANe Pan R wo 


JUL My sister, Danielle... 
my friend, Jean. 


How do you Go. 


JULES to ince 
JEAN/DANIELLE 
naking 5-5 


(THEY SMILE. BARBARA 
AND SUSAN FEELING 
SAFER THAN THEY HAVE 
FOR SOME TIME) 


JULES: In case you are wondering 
what is going to happen to you - 
after you've eaten you must rest. 
Tomorrow we will make arrangements 
to smuggle you away from France. 


= O55 
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~ 27 
SUSAN: We can'to 
JULES: Why note 


SUSANe Barbara, tell hin about 
Grandfather e 


DARDARA: Yes - and Iane He's 
Still in prisone 


Cee ees, [DOO DIL 
"an around ~ 
walls anti- 


clockwise to 
JAILER's table 


8. INT. PRISON AREA. EVENING. 


(wi TRACK AROUND 
THE PRISON AREA - 
I? IS COMPLETELY 
EMPTY. 


THE MUSIC UNDERLINES 
LYSTARIOUSLY, ADDING 
TO THE DESERTED 
FEELING. 


THS EVEuING IS 
WEARING ON, AND THE 
LIGHT OUTSIDE IS 
FALLING. 


THE PRISON IS THURE- 
FONE EVEN DARKER THAN 
USUAL, AND SHADOWS 
LOOM SVERYWHERE . 


WE FLATURE THe JAILER'S 
TABLE - THLE IS NO- 
BODY THEE AND THE 
MUSIC STINGS SLOWLY 
VE ANGLE ROUND, AND 
START TO MOVE TOWARDS 
THE CORRIDOR THAT 
LEADS OFF OF THE 
NAIN HALL, AND TOWARDS 
Qe MUSIC IAN'S CELL) 


2 TAPE IAN: (VOICE OVER) (SHOUTING ) 


(IAN'S CALL ECHOES 
ROUND THE EMPTY 
PRISON Asnpa. 


THETE IS NO OTHER 
SOUND. 


oTK VE ALMOST TURN IN- 
TO THE CORRIDOR, 
AND: ) 


DKE / 


eyes 


BBP 
(ON LX5) 


ee 


7033 Int. Prison Corridor. 
Evening. 


IAN stands behind his 
cell door, looking out 
of the small square, 
barred opening. 


The music continues - (Sound dubbed: sound of music) 
nobody answers his call. 

He waits, then shouts 

agains 


IAN: Jailer! 


There is still no 
answer. 


IAN decides that the 
time has come. He takes 
the key he got from the 
key ring, and, sliding 
his arm through the 
bars, successfully 
tries to open the cell 
door. He pulls the 
door open, moves into 
the corridor, locks 

his door, and pockets 
the key. 


IAN moves off down 
the corridor, away from 
the prison area. 


We watch as he turns 
the corner and disappears 
from sight. 


cur 


Int. Corridor as 


before. New Angle. 


A long as SHOT as 
possible of the corridor 
wall. 


IAN moves into sight 
furthest away from us 
and moves forward 
keeping close to the 
wall. 


= 8a 
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455 
SBP 


(ON TK5) 


IAN moves up to, and 
past us, 98 we: 


cur 


Int. Corridor as 
before. New angle, 


We HOLD on the turn 
of the corridor. 


IAN comes into sight 
his head first, as 

he snntches a look 

to see if the coast 
is clear. Satisfied, 
he turns the corner, 
but he has only looked 
ahead, not towards 
the floor. He reacts 
in surprise as he 
glances down and we 
PAN to see the cause 
of his reaction. 


The JAILER, unconscious, 
is lying on the floor. 


IAN bends down into 
SHOT to examine the 
JAILER. 


The JAIZ.%N is out cold. 


IAN is at first thought- 
ful, then he notices 
that the JAILER is 
clutching 2 bottle in 
his right hand. IAN 
gives 2 quick smile 
recovers to look round, 
then, deciding that the 
const is clear, moves 
quickly out of FRAME, 


we CLOSE onto the 
JAILER right up to his 
face, one side of which 
lies on the floor. 

He is not, as IAN 
supposed drunk, but 
has been knocked un- 
conscious. The side 
of his head that lies 
on the floor is cut, 
and a small pool of 
blood has collected on 
the floor, 

BY a ee ee 
LS Luil IT. coning - 29- 
fr.ai behind ‘corner 
CLOSs in to MCU 

(2 NEXT) 
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(ON 1) 


FADE DOWN 
FADE UP 
202 D 
4s¥6) 
at tablee 


(3 NEXT) 


sl 


ing 


9. INT, PRISON ARWA. EVENING. 


(wE GET ANOTHER 
LOWG SHOT OF THE 
CORRIDOR AND LOOK 
DO’N TOWARDS THE 
PRISON AREA. 


LEWAITRE STANDS IN 
THE MIDDLE OF TEE 

CORRIDOR ENURANCE, 
STARING TOWARDS US. 


cur TO: LEMAITRE 
TURNS INTO THE MAIN 
HALL. 


VE GET A CLOSE UP 
OF HIS FACE. THERE 
Is A SMILE ON HIS 
LIPS. wE SHOULD 
NZALISE THAT IAN 
HAS HAD HIS ESCAPE 
ENGINEERED BY 
LEMAITRE. 


WE CLOSE RIGHT IW 
48:) 


LEMAITRE + (T0 HIMSELF) Did 
sebster give you a message for 
James Stirling or not? iie 
shall see .e. we silall see cee 


(HE SMILES AGAIN, 
AND WE HOLD LE- 
MAI“ IN SHOT. 


THEN, WE FADE 10 
BLACK) 


BO 


(oN 2) 


(3 Next) 
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INT. RENAN'S HIDE OUD. 


a “TAT EVENING ; 


(BARBARA,SUSAN, JULES & 
JHAN HAVE JUST FINISHED 
EATING AT THE TABLE. 


JEAN IS PILING UP THE 
PLATES & BARBARA RISES 
TO HELP FIM BUT 
DANIELLE STOPS HER) 


SUSAN: I do feel better 
after thate 


BARDARA: (TO JUAN) 
Here - Tet mee 


DANIELLE: No Barbara you sit nee 
and rest. Jean and I can nanage 


BiRBARAs Jules tell her tooee. 


“5: It's all right, they can 
nanage 


(DANIELLE BXITS) 


JULIUS s Now you both agreed to 
tell ne your storye 


SUSAN: What about the map? 
JULES: Oh ~ of courses 
(HE RISES FETCHES A MAP & OPENS 
IT ON THE TABLE) 
There we ares 
(BARBARA & SUSAN PORE OVER THE 
MAPo 
JuAN EXITS) 


SUSANs According to the position... 


BARBARA: Let's see. this could be 
orest here. 


USAN: Remember we saw a group 


a ho OUSESeecs 
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(SUSAN POINTS) 


SUMAN: (cont) There! 
ihatts right, that would be 
the forest. 


BARBARA: Turn it this way, 
usane 


- (BARBARA MOVES 
; THE MAP ROUND, 
AS SHE SEES IT, 
AND TRACES HFR 
FINGER ACROSS 
THE ROUTE) 


I think we can show you, Jules. 
WOE sieo Cl! ove, QUUAVEd «ic, La 
this area here. 


(JULES MOVES #ChkOSS. 
HE IS NOT PARTI- 
OQULARLY INTHRASTED 
“~ THIS POINT. HE 
IS JUST BuING 
POLITE) 


SUSAN: (POINTING) We came out 
of the forest ... (EXPLAINING) 
ve were lost, so we decided to 
ask the way. ie called at 

this house ... oh, 1l've lost 
Tbe 


BARBiPAs (POINTS) Here it is - 
that's where the soldiers found 
US. 


(JULES LOOKS, THEN 
G°ABS THE MAP TO 
LOOK CLOSER) 


JULES: Are you sure? 


SUSAN: Yes. 


= 3h = 
(3 NEXT) 


(JULES MOVES 
ACROSS, OPENS 
THE DOOR, AND 
CALLS OUT: ) 


JLRS: Jean! come here a 


minute e 


BARBARA: what's wrong? 


= SUSAN: They didn't find 
Grandfathe: - we don't know 
even if he got out. The 
soldiers set fire to the 
house » 


BARBARA: wait a minute, 
susan, 


(JEAN COMES INTO 
THE ROOM) 


JULUS: Show Jean where you 


—= ee 


were arrested. 


(JULES PUTS THE 
MAP DOWN AND 
SUSAN POINTS 
TO THE HOUSE. 


BARBARA REALISES 
SOMETHING IS 
WRONG. MORE SO 
WHEN JEAN LOOKS 
VGRY SERIOUS 
AND TURNS TO 
JULES ) 


Did you meet two men there? 


BARB: why, yes - but how 
OLA? wees 


JBAN: Their names? 


BARBARA: d'tArgenson eee 


(g NEXT) ie 


~~ 5b 


¢onw 2) 
Ee yene 35 
sy SUSE TERN 


34 


hin to ines 
GROUP then pan back 


with hin to single shot. 


(3 NEXT) 


2 
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JULES; And Rouvraye 


JEAN: They must hove 
discovered our escape route, 
dules. 


JULES: They may have just 
Deen n unlucky. We'll wait 
until we've heard from Jeon 
Colbert - the route is his 
responsibility. (TO BARBARA) 
Were they “rought back with 
you? D'Argeuson & Rouvrays 


(BARBARA SHAKES 
Hw EBAD) 


BARBARA: There was a fight 
7s. the soldiers ... they 
were shot. 


(JULES NODS TO 
HIMSELF, VERY 

SADLY JEAN 
CROSSES TO 
HIM) 


JEAN: Soldiers! Jules this 
isn't the first time - someone 
is informing on us. 


JULES: Later ... later. 
SUSAN: You knew the men 
didn't you‘ 

JULES: Yes. Yes, we did. 


Te rescued them - like we 
did you. Except our effort 
was wasted, in their case 


BARBARA: Then you've risked 
your life before? 


cot Not all Frenchmen can 

ow innocent people to be led 
re the guillotine, Barbara - 
Jules Renan has saved pe lives 


D2. 
JULES cones into franee 
They go to doore 
SUSAN/BARBARA leaves 
When LEON comes in pan 
hin L to armchairs 


(2 NEXT) 


= fee Sengoeceae 
YS-S" SUSEN7TEAN/DATDARA 


SULES: It would appear my 
‘luck is running out. 


JBAN: Luck? 


Not if what I say- 
is true. 


(JULES IS RECOVER~ 
ING, HU SMILES, 
SIGNALS FOR JEAN 
70 CO, AND SITS 
WITH BARBARA AND 
SUSAN) 


JULES: I shall sort it out. 
(TO SUSAN) Now, you said your 
Grandfather was left here? 


SUSAN: Yes, 2t the house. 
JULES: Then I shall send 


someone to search for him as 
soon as I can, 


BARBARA: There were four of 
us altogether - Tan, aa I 
told you - must still be 
in the prison, 


JULES: I promise I will not 
Te.wo, until the four of you 
heve been brought together 


ngaine / 


(JULES STARTS TO 
FOLD THE MAP. 


BARBARA AND 
SUSAN LOOK 
PLEASED, THEN 
SUSAN FINCHES 
AND PUTS HER 
HAND TO HER 
FORBHEAD) 


B\RBANA: Head ache again? 


SUSAN: Yes - it keeps coming, 
and going. 


at = 


(ON 3) 


Qo STING 


(2 NEXT) 


pee ale 


JULES: The young lady needs 


sleep, Danielle. 


(BARBARA GETS 
UP. 


DANIELLE ENTERS ) 
BAKBARA + Tt) take her AL «207 


JULES: Wo, no. Danielle - 
Will escort you. 


DANIELLE: Yes, come with 
ae — you look worn out. 


(JULES MOVES TO, 
AND OPEWS, THE 
DOOR AS BARBARA 
AND SUSAN FOLLOW 
DANIELLE) 


SUSAN: Perhops if I did 
Ive down, 


JULES: Sleep well, have 
pleasant dreams e.. 


SUSAN: Thank you. Coodnight. 


JULES: Good night Susan. 


— 


(BARBALA AND 
SUSAN LEAVE 
THE ROOM. 


JULRS CROSSES 
BACK, OPENS 
THS MAP, AND 


LOOKS AT 17 

THOUGHTFULLY. 

THEN, THERE IS 

A KNOCK AT THE STING 
DOOR. 


JULES Ro CTS 
INSTANTLY, DRAWS 
A PISTOL, AND 
MOVES TO THE DOOR. 


= 58 = 


(ow 2) ss: 


SUSANs I feel awful. I've 
got a splitting headache, and 
ny back is achinge 


Qe MUSIC BARDARAs All right Susane.. 


Itfs all right. 
thd [5237 
ER sf 
JULUS fires “pastel (JuAN & JULES HAVE DEL 
JUAN RUNS forward & CHSUKING PISTOLS. 
t slips. 


42 THE TUMBREL TH TWO 
REMAINING SOLDIURS ARE NOW 
SHARING A BOTTLE OF WIN. 


BARBARA & THE OTHER TWO 
PRISONERS STAND. SUSAN IS 
DOWN ALMOST OUT OF SIGHT 
HELD BY BARBARA. 


JULES & JZAN WHO AR 
WATCHING RUN FROM THOIR 
POSITION. 


JULES DROPS TO HIS KNEE 
LuVuLS HIS MUSKET & FIRS. 


a ee ee 5 THO SOLDIER ON HIS SIDE 
LS "SOLDIUR as he is shot op qHy TUMDREL CLUTCIIS 


HIS CHUS, DROPS HIS MUSKHT 
& FALLS TO THE GROUND. 


13.2 =3« / JGAN RUNS ACROSS THE STRUET 
“——“Tow angle D IN FRONT OF THE TUMBREL 


rushing at JHAN in f/gnad & FIRES BOTH PICTOLS AT 
HIS SOLDIUR. THE SOLDIGR 


4 - _—/ CRASHES DOWN. 
THE TWO OTHER SOLDIERS 
15 3 B 16 cunt a 
152 DS ee aT BEE OE START TO RUN BACK TO HELP) 
TUMUREL 
dion Caer age: See ee ee ee eee 
on to page 17 
(2 Next) 
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(ON 3) 


JHAN IS ON 

Tiiy OTHER SIDE. 
HE ALSO LOOKS 
wORRIED. 


JULES INDICATES 
FOR HIM TO OPEN 
THE DOOR WITH 
THE PISTOL. 


JEAN NODS AND 
MOVES AWAY. 


JULES LISTENS. 


VB HBAR A DOOR 
OPEN, AND: ) 


JAN: (VOICE OVER) Leon! 


LEON: (VOICE OVER) Sorry 
it's so late - but I nave a 
message for Jules. 


(JULES OFZWS THE 
Doon wIDER AS 
LEON COLBERT - 

A HANDSOME MAN 
IN HIS LATE 
TWENTIES ~ COMES 
INTO THE ROOM, 
FOLLOWED BY CEAN) 


JULES: Leon - good to see you. 


JEAN: d'tArgenson and Rouvray 
were taken wee 


LEON: what! ooe 


(LEON REACTS IN 
SHOCK, AND SUR- 
PRISE. HE DOES 
NOT PRESS 
QUESTION HOWEVER, 
WHEN JULES CALLS 
A HALT TO THE 
SUBJECT: ) 


(2 NEXT) - 39 - 
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(43 LEON STTS) 
THON JULES7UEAN a 


ot 


her to group 


isin 


BARBARA 


(3 NEXT) 


D 
“WiI=S THON THAN JULES ~ 


JULES: Wot now, Jeane 
eon — what's wrong? 


LBON: There is a man, a 


sv-anger, asking for you. 


JUIES: Oh? 


LEON: de's being watched - 
he's by the Inn ... near the 


prison, We thought you slould 
know. 
JULES: Yes - we'll take care 


of its 


Si. 2h pee peg eta er ey 
BARDARA enterse Pan 


(BARBARA COMES 
BAOK INTO DHE 
ROOM AND REACTS 
IN SURPRISE WHEN 
SHE SEES THE 
CALLER. 


JULES HASTENS 
TO INTRODUCE) 


Ahh, Barbara ~ I'd like you to 
meet a goed friend of mine - 
Leon Colbert - varbara 


(COLBERT TAKES 
BARBARA'S HAND. 
HE IS OBVIOUSLY 
VERY IM 2ESSED, 
HE BOWS, SMILING 
AT BARBARA) 


She, and a younger friend, are 
staying with us for a few days. 


BARBARA: I'm pleased to meet 
you. 
LEON: Parbara —- the pleasure 


is all mine. 


= 40 < 
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TUES ¢ (f0 BARBARA) We're 
Slipping out for a while, it 
won't be for long. 


LEON: J shall take good care 
he ae ee ieee EMA ef 
JEAN/ JULES LEAVE : 


(JULES STIFLES 
A SMILE) 


‘ JULES: Come Jean - we mustn't 
40 2D ’ ___delay-/ 
We-S DARBARA/LE 


(JULES AND JEAN 
GO OUT, CLOSING 
THE DOOR. 


BARBARA SMILES 
RATHER SELL 
CONSCIOUSLY AT 
LEON, THEN: ) 


-UEBON__: Ferhaps yeu would 
cre for some wine? 


BARBARAThank you, 


(BARBARA SMILES - 
“ND MOVES ACROSS 
0 TAKE THE WINE 
DECANTER AND 

POUR TWO GLASSES, 
WE CLOSE ON, AND 
HOLD, THEN: 5 


41 1 E35 ere nen sve 
Wo UAlbEn at |°~=~*~*~S~*~*~S~S# 
table 
Pan R when DR lle INT. PRISON AREA. LATE 
cones to top of EVELING. . 
stairs as 


(THE JAILER SITS 
AT HIS TABLE IN 
THE PRISON AREA. 


(2 NEXT) a 


(ON 1) ‘ 


A BLOODSTAIM D 
ANDAGE AROUND 
HIS HEAD - & 
SOUVENIR FROM 
IAN'S ESCAPE. 


THERE IS A 
BOTTLE OF WINE 
ON THE T/BLE IN 
FRONT OF HIM. 


TAKING HIS HANDS 
FROM HIS TEMPLES, 
4 THE JAILER STCPS 
° GROANING, TO SWI¢ 
DEEPLY FROM THE 
BOTTLE. HE THEN 
RESUMES HIS PRE- 
VIOUS POSITION, 
AND HIS GROANINGS. 


Hi IS LIKE HIS 

WHEN WE HEAR A 
CERTAIN COMMOTION 
OUTSIDE. THE 

JAILER THEN LOOKS 

UP WITH AN EXPRESSION 
OF SUFFERING) 


DOCTOR WHO: (VOTCE OVER) 

TS i Let me in you 

fools! I could have you shot - 
Qe MUSIC at dawn! Get it open will you? 


(THURS IS THE 
NOISE OF A DOOR 
BEING HASTILY 
OPEWSD AND UN- 
BOLTED) 


(VOICE OVER) Ah - that's better. 
Thank yeu! (SHOUTING) Well - 
close it again. Do you want all 
the prisoners to escape? 

(cont +.) 


(VE HEAR THE DOOR 
SLAMMED AND 
BOLTED. 


THY J/ILER GETS 
70 HIS FOET WITH 
SOME HFFORT, AS 
DOCTOR WHO, 


(2 NEXT) = 40 = 


(ON 1} 


WAVING A BATOR 
OF IMPRESSIVE 
LOOKING PAPERS , 
STRIDES INTO 
FRAME ) 


DOCTOR WHO: (cont) Who's in 
command of this prison? 


(THE DOCTOR POUNDS 
THE TABLE wWiItH 
HIS FIST) 


Well, enswer me men! 


(THE JAILER WINCES 
2 THE NOISE AND 
HE FINGERS JIS 

BANDAGE TENDERLY) 


JAILER: I am, Citizen. 


DOCTOR wHO: My credentials. 


(DOCTOR WHO BANGS 
THE PAPERS INTO 
THE JAILER'S 

HAND, AND STRIDES 
AROUND LOOKING At 
THE PRISON WHILST 
THE JAILER GLANCES 
BRIEFLY AT THE 
PAPERS ) 


And while we're about it - why 
was I not met? Do you realise 
I had to walk through Paris 
without a guard? Me! 


SAG = 


(2 NEXT) 


de 
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JAILER: We would have 
arranged an escort, Citizen - 
had we been advised of your 
visit. 


DOCTOR WHO: You were advised. 
orwarded the communication 
myself, If Citizen Robespierre 

heard about this ..6 


JAILER: Robespierre? ... Oh,I 
don't think you shovldw orry 
the First Deputy, Citizen. He 
is a busy man. I am at your 
service Citizen - anything you 
wish to know, or See eee 


DOCTOR WHO: (M/AGNANIMOUSLY) 

Yes ... yec very well. You 

seem a capable man - I am 

certain that this misunderstanding 
is none of your doing ee. 


JAIWUR:s Oh indeed citizen - 
am most conscientious, But 
when you are assisted by idiots... 


DOCTOR WHO: Quite, quite. I 
See we understand each other. 


(THE JAILER NODS, 
PLEASED £T HAVING 
PACIFIED THIS 
OBVIOUSLY HIGH 
RANKING OFFICIAL) 


J/JUER: Some wine, Citizen? 
DOCTOR WHO: Wo - thank you. 


(THE JAILER WIPES 
OUT A MUC WITH 

HIS ELBOW, PULLS 

A CHAIR FOR DOCTOR 
WHO, AND POURS 

HIM A DRINK) 


eed ter 


SBP 
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JAILER: Now — I would deem 
7% a privilege if I could be 
of helps 


DOCTOR WHO: Thank you - 
Citizen! 


(THE JAILER SMILES 
AND SITS DOWN, 
ATTENTIVE TO 


, DOCTOR WHO. 4H 
; POURS HIMSELF SOME 
WINE ) 


It is a simple matter - three 
traitors were arrested and 
brought here. A young man 
and woman, a child was with 
them - they fled from my 
province. I‘m sure you 
recollect them. 


(THE JAILER'S 
SMILE FADES. 

HE IS NOT SURE 
HOW THE NEWS 
WLLL BE RECEIVED 
BY DOCTOR \HO) 


JAILER: Ye-eS eee YES eee 


DOCTOR WHO: Are they still 
42 ere? 


oa 
————WfGo-5 JAllahyDR WHO 


(THE JAILUR 
SHAKES HTS 
HEAD) 


JAILER: The women were 
despatched to the guillotine, 
Citizen. (cont a 


(JE HOLD DOCTOR 
JHO'S REACTION. 


THE JAILGR PAUSES 
THEN GOS ON, 


(1 NEXT) ae 


(1 NEXT) 
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BREAKING THE 
SILENCE : 


JAILER: (cont) Unfortunately 
there was a rescue. 


DOCTOR «HO: (COMING ROUND) 
What? who by? 


JAILER: ie don't know - 

many times, traitors have been 
snatched away, on the road 

to the guillotine. You 
realise that I personally 
cannot be blamed? They were 
outside my juristiction ... 


DOCTOR WHO: Of course. Of 
course! what about the young 
mon? You haven't mentioned 
him. 


JAILERs Wo Citizen. The man. 
wells 


DOCTOR WHO: Out with it! 
JAILBR, He wee CY eee escaped. 


(THE DOCTOR STARES 
AT THE JAILER. 

HE TRIES TO 
JUSTIFY) 


He was a desperate fanatic, 
Citizen. He gave me this 
wound. 


(HZ POINTS TO 
HIS BANDAGE) 


I fought with him, ready 

to give my life if it would 
stop his escape. But he fought 
with the strength of ten men eo. 
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Qe MUSIC 


(3. NEXT) 


(THE JAILER IS 
GETTING .ORKED 
UP BUT | OCTOR 
\VHO SILEUCES 
HIM WITH A 

WAVE OF HIS 
HAND AND STANDS 
UP) 


DOCTOR WHO: I velieve what 

you say. You did ail you could. 
It perhaps woula kave been 
cifferent if you were not 
surroundec by fools. 


JAILER: Exactly, citizen. 
Exactly. 


ee Eee = See ees 
Wo-S JATEER7DR WHO 


DOCTOR WHO: (MORE TO HIMSELF) 
So - the three of them are 
somewhere in Paris .., 


JAILERs They will be caught - 
you can rest assured. 


DOCTOR WHO: het? On yes. 
Well thank you, citizen I will 
take up no more of your time. 


(DOC! OR WHO NODS 
LND TURNS. 


WE ANGLE OUT AS [Oet/ 
THE DOCTOR SUDDEN- 
LY STOPS DEAD. 


WE TR/CK OUT 
FURTHER AND SHOW 
LEMAITRE STANDING, 
VATCHING, AND 
wAIDING. HE HAS 
OBVIOUSLY BEEN 
THERE FOR SOME 
MINUTES. LEMAITRE 
WALKS FORWARD AND 
TH! JAILER SCURRIES 
ROUND) 


JAILER: Lemaitre - the Citizen 
here has been enquiring .oe 
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(ON 1) 


(3 NeXT) 


> 
BD 
i 


LEMAITRE: Yes - I heard what 
BT 
was sald. 


(LEMAITRE FACES 
DOCTOR WHO. 


iB KWOW THAT 
LEMAITRE IS 
INTURESToD IN 
TAN. LEM\ITRE 
IS wONDJRING 
WHY THIS NEW 
CALLER IS 
ENQUIRING ABOUT 
IAN AS WELL} 


Your payers, Citizen? 


(DOCTOR. wHO HANDS 
OVER HIS PAPERS. 
HE IS NOv WOT SO 
SURE OF HIMSELF. 


LEMAITRE STARES 
AT HIM, THEN 
TURNS HIS 
ATTENTION TO 
THE PAPER) 


JAILER: He is a Regional 
Officier from t.::e Southern 
Province ee. 


LEMAITRE: I can read, thank 
you, Jailer. 


(LEMAITRE LOOKS 
DOWN AT THE 
PAPERS THEN 
GIVES THEM 

BLCk TO DOCTOR 
/HO. HE WATCHES 
THE DOCTOR THEN: ) 


Where are you going now, 
Citizen. 


DOCTOR WHO: Er ... well oe. 
back homes 


Polisher 


=, QO) os 


LREMAITREs It is rather late. 
Ti would perhaps be better if 
you journeyed tomorrow. 


DOCTOR WHO: Yes, yes. a 
could do that. 


LEMAITRE: You see, I'm 

taking the execution lists 

to the Fyrst Deputy's Palace. 
And, by a coincideace if you 
like, your Province is to be 
discussed. It would be a 

great help if you were on hand 

+o answor any difficult questions 
that crop up. 


(DOCTOR “HO 
THINKS, THERE 
IS LITTLE HE 
CAW DO BUT 
AGREE. 


LEMAITRE IS 
ANXIOUS 0 FIND 
OUT ABOUT THE 
CALLER, ND 
DOESN'T INTEND 
TO LET HIM OUT 
OF HIS SIGHT) 


DOCTOR WHO: Yes, ohves; a 
great help. Very well. 


(LEMAITRE HAS 
INDICATED TO 
THE JAILER, 


THe JAILER 
MOVES TO THE 
TABLS AND 
COLLECTS A 
LIST HICH 
HE GIVES TO 
LEMAITRE ) 


Qe STING LEMAITRE: I promise you will 
find it most interesting. ZSTING7 
Come - we must not keep 
Citizen Robespierre waiting! 


(3 NEXT YT ONCE) ei 


BP 
(ON 1) 


= 5C 
(WB CLOSE IN ON 
THE DOCTOR AND 
HOLD MOMENTARILY) 
44/3 E35 : ere ee en eae er OO Ae7 
MWe-95 LE TON DARDARA 
when BARBARA | 12, INT. REWAN'S HIDE OUT. LATE 
, Leaves) Pan with hem-———seaeng 


to door: then pan 

back againto LEON 
(BARBARA AND LHON 
COLDERT ARE 
SITTING COMFORTABLY 
IN TES BASY CHAIRS. 
THEY HAVE CBVIOUSLY 
BEEN TALKING OR 
SOME TIME. THEY 
LAUGH AND SMILE A 
LOT, COMPLETELY 
AT BASE. 


THEE IS A PAUSE 

IN THE CONVERSATION 
AS WE JOIN THEM, 
THEY ARE CHUCKLING 
\T SOMETHING THAD 
HAS BEEN SAID) 


LEON: where do you come 
vom, Barbara? 


a) 


BARBARA: Does it matter? 


LEON: Wo - but I'd like to 
know. 


BARBARA: You might nut like 
the answer .e. I was born in 
England. That mekes us enemies. 


LEON: Does it? I prefer to 
think that it means you are not 
particularly interested in 
France - or the revolution ... 


BARBARA: That's a strange thing 
to Saya 


(1 NEXT) - 50 - 


Qe MUSIC PHRASE 


1 E24 


SHOPKEEPuR' s 
shoulder 


(2 NEXT QUICKLY) 


= 5 


LEON: Perhaps I'll expls in 
one daye 


(THEY SIT A 
SECOND OR SO, 
THEN BLRB’RA 
RISES: ) 


BARBARA: I'd better go and 
see if Susan's all rignt ... 


(LEON NODS AND 
BARBARA MOVES 
AWAY. 


LEON VATCHES 
HER GO, THEN, 
RISES AND POURS 


HIMSULF ANOTHER ul 
GLASS OF WINE. erie 
wE HOLD LEON'S 

THOUGHTFUL 


EXPRESSION AS 
Hi DRINKS) 


13, INT. THE PRISON AREA. 


(SHOT OF BACK 

OF HEAD OF THE 
SHOPKEEPER - 
THE JAILER FACES 
HIM AND CAMBER) 


JAILUR: But I keep telling 
you, he's just left to see 
Citizen Robespierre. Are you 
sure it's so urgent?! 

(Gont sce) 


(THE SHOPKEEPER, 


STILL UNREVEALED, 
NODS ) 
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JALLDERs (contd) Well what 
A6e 2 Ts it abouts? 
“VIN SHOPREBPER 
Pan to CU of ring SHOPKEEPER'S HAND COMES 
in his hand UP HOLDING DR WHO'S RING 
SHOPKEEPER: I want to give 
ip Ries 1Se 
HOLD RING under JATUSR & What is it? 
captionss 
, SHOPKE ‘PER: Evidence 
; against a traitor 
Q. SIG TUNE {SIG TUNE, 
- SUPIR SLIDE 3_ / Next Episode 
gna_ fads THE TYRANT OF FRANCE 
SUPER RULER ON 4 DR WOce+eeeeeeWILLIAM HARTNELL 
ends: 


ASSOCIATE PRODUCER...MERVYN PINFIELD 
SLIDE 4 / Producer 


VURTTY LAMBERT 


SLIDE 5 / Directed by 


HENRIC HIRSCH 


DuC-TV 
FADE SOUND & VISION 
finis. 
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